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What 1s the manuscript?

* Translates to “Cloud Messenger”

* Handwritten edition of Kalidasa’s classical Sanskrit poem, accompanied

by a detailed vernacular commentary titled Saraswati Shringaar by Shri
Sthir Deven

* Composed during 634 AD

* A Yaksha or nature deity begs a passing cloud to carry a message across
the subcontinent to his grieving consort in the fabled city of Alaka.



Physicality of the manuscript
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Commentary in a smaller script. Red Pigment — vermillion
Indicative of scholastic purpose. or lac-based ink



Dating the tragment(s) — Script Ana ysis
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From this, we can tell — 1) Devanagari Script - Identifcation é]g aaqgam
of the ‘ka’ which was characteristic of post 11 century 2) 'mmgaa{aufg
Presence of the shirorekha (the horizontal head-line running ANG e ﬁifaﬁl
through words). 3) Line marks (Danda) which were used as mm& ,Jw 0T
verse delimiters. ' '
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Dating the tfragment(s) — Language Analysis
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1) Final consonants are dropped
Sanskrit retains final consonants
like -h or -s:

Here: We see forms ending in -am,
-Na, or just open syllables,
suggesting loss of visarga or final —
s, classic Prakrit behaviour.

2) What does this tell us about the
date and/place?

* Popularly copied in scriptoriums

— 14% — 18™ century
* Prakrit & Devanagri — western
India

Commentary. largely also follows the same script/language pattern. But more cursive —

maybe different scribe? Or someone assigned as a commentator?



Diagonal marks which are metric markers used in
poetry manuscripts.

Guides for

- Reciting poetic meter where each slanted stroke
corresponds to a syllabic unit or beat.
Mandakranta meter -- this meter has a fixed 17-
syllable line with a specific long-short syllable
pattern.
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300 BCE
Concluding comments about the date and place:

200 CE T | | w 111 % * Devanagari script with Prakrit Dialect/Language
I e B | e Strong horizontal stroke = post-12 century Devnagari
400 CE L N I ' 0 * Angular forms of character: aligns with western Indian
N R A ) | scribal styles — between 15% to 18" century
600 CE __ S 1 g * Letter spacing — suggests its late 15 century, early 16
- ‘ o century
- * Handmade paper: widespread use after the 14 century
800 CE * Use of punctuation’s T and IT — formalised by ~15%
.. i _ _ . 1 century
ooocE | ¢ K |A | L || 3] = approximation 1490s-1540s
* I was able to find info about the commentary: titled
1100 CE T A A N . Saraswatt Shringaar by Shri Sthir
* Commentary style — typical of Gujrat/Rajasthan —
1300CE | & A | H | 1 | d | & further narrowed it down to Nagar or Marwar traditions

(because of scribe name)

Modern = T |




Afterlife of the Manuscript

Binding type of
the manuscript
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Key takeaways and aims for the future!

1) Structured Lens to decipher and unpack the manuscript
1) Go beyond your own culture

2) Helped to to ask more focused questions such as How did it move? Why
was it reused?

3) Afterlife of the manuscript — helped expand my focus from circulation and
reinterpretation to reuse and recontextualisation

4y TIF /Fragmentarium/Digital Scriptorium etc — importance of collaborative
reconstruction and learning, globally contextualising local manuscripts
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